
ALICE AUSTIN	

Meatball Math

Abecedarian Gallery
www.abecedariangallery.com
abecedariangallery@gmail.com

303.534.1038 
910 Santa Fe #101

Denver, CO  80204

$165

3x.3x.75
 dimensions are in inches, are are rounded to the nearest quarter inch, 
and indicate closed size, or size of container

edition
of 28

Austin's work o!en draws from her experiences of daily life. "is book presents the recipe for the number of meaballs I make 
inone year - one thousnd, four hundred and eight.

Hand-set wood and metal type and pressure prints printed on a Vandercook press. Binding consists of four map folds, 
joined to make a circle with magnet closure.

http://www.abecedariangallery.com
http://www.abecedariangallery.com
mailto:abecedariangallery@gmail.com
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ANDREA MATTISON

Art is a by-product of my 
life.  I create compulsively 
and continuously.  I work 
quietly and playfully, thus 
the objects take on such 
qualities.

"e objects that I make take 
the form of interactive 
artist’s books.  I allow the 
materials that I use to 
facilitate the structure and 
demeanor of the book.  "e 
materials that I use include: 
handmade paper, old 
clothing and scraps, wool, 
and thread.  "e books that 
evolve from these are small, 
intimate, personal, delicate, 
and decaying structures.  
"ey are extremely tactile; I 
want them to be touched 

and experienced through 
other senses besides sight. 

"e interaction that occurs 
between the viewer and 
the book is just as 
important, if not more so, 
than the object itself.  "e 
book creates a space for 
this experience by allowing 
the viewer (if willing) to 
slow down and investigate 
the small, fragile object.  
"ese books are structured 
so as to create delight and a 
small moment of relief from 
daily pressures.  I hope 
signi#cance will surface 
through the experience, 
through an interaction, 
conversation, memory, or 
thought.

And Then She Grew (top)
We Tell the Same Stories (bottom)

Abecedarian Gallery
www.abecedariangallery.com
abecedariangallery@gmail.com

303.534.1038 
910 Santa Fe #101

Denver, CO  80204

$100 
each

.75x.75x1
 dimensions are in inches, are are rounded to the nearest quarter inch, 
and indicate closed size, or size of container

edition
one of a kind

Cast wheat straw paper, handmade abaca paper, thread, 
fabric scraps (top)

Cast abaca and banana skin paper,  handmade abaca paper, 
thread. (bo$om)

http://www.abecedariangallery.com
http://www.abecedariangallery.com
mailto:abecedariangallery@gmail.com
mailto:abecedariangallery@gmail.com


ANN LINDBECK

I have always been drawn to 
the small format book.  "e 
intimacy of holding a small 
book, cradled in one's 
hands pulls a reader in, and 
focus's the a$ention.  Like 
holding a bu$er%y, the 
small book is handled 
delicately and observed 
with care.  Reading it 
creates a private moment, 
between creator and 
reader

Postage Stamp Portraits (top)
Images from the Floating World 
(bottom)

Abecedarian Gallery
www.abecedariangallery.com
abecedariangallery@gmail.com

303.534.1038 
910 Santa Fe #101

Denver, CO  80204

$95 top 
$80 bo!om

3.75x3.75x.25 (top)    3.75x2.75.25 bo!om
 dimensions are in inches, are are rounded to the nearest quarter inch, 
and indicate closed size, or size of container

edition
one of a kind

book collage (top)

Accordian book with Japanese playing cards (bo$om)

http://www.abecedariangallery.com
http://www.abecedariangallery.com
mailto:abecedariangallery@gmail.com
mailto:abecedariangallery@gmail.com


CAROLYN SHEEHAN

Accordion Sketches

Abecedarian Gallery
www.abecedariangallery.com
abecedariangallery@gmail.com

303.534.1038 
910 Santa Fe #101

Denver, CO  80204

$75 each 2.75x.3x.5
 dimensions are in inches, are are rounded to the nearest quarter inch, 
and indicate closed size, or size of container

edition
of 25 (variable

Carolyn Sheehan was born in Queens, New York. She lives and works in NYC and France.

“My work is a diary of my existence, a way to deal with the psychological matrix of my surroundings and the people who 
inhabit them. Commencing with existing forms, my images are transformed through the interplay of materials, such as wood, 
copper, canvas, paper, wax and the process of manipulation, which are painting, stitching, carving, constructing and molding, 
as well as with the emotional traces that arise from those efforts, into a visual imprint of my inner voice.”

Accordion books constructed with so! ground etching printed on Fabriano Tiepolo paper

http://www.abecedariangallery.com
http://www.abecedariangallery.com
mailto:abecedariangallery@gmail.com
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CHARLENE MATTHEWS
Correspondence With Faye  #2

3 books stab bound, ink jet 
images on mylar covers, 
postage stamps, hand wri$en.  
Housed in a clamshell box.  4.5 
x 4.5 (each book).  Part of the 
Faye Series.

Each page has a quick 
description of the latest le$er 
from Faye by the Artist, with 
the stamps from the le$er.  
N.D.  Faye is in the Mohave, as 

a Postmistress, Bookbinder, she 
gets married to Woody, she 
#nds Mule, they search for 
gold, Woody losses his leg, the 
two separate and get back 
together.  "e last le$er is from 
Whitewater, Ca.

Abecedarian Gallery
www.abecedariangallery.com
abecedariangallery@gmail.com

303.534.1038 
910 Santa Fe #101

Denver, CO  80204

$400

5.75x5.75x2
 dimensions are in inches, are are rounded to the 
nearest quarter inch, and indicate closed size, or size 
of container

one of a kind

http://www.abecedariangallery.com
http://www.abecedariangallery.com
mailto:abecedariangallery@gmail.com
mailto:abecedariangallery@gmail.com


FAIRLEY BARNES

I celebrate the beauty and 
complexity of nature in 
sculpture, land art, and 
mixed-media hand-cra!ed 
artist’s books, based on a 
rich library of photographs 
and water color sketches. 
My goal is to create unique 
views of the natural 
processes as well as the 
complex interactions within 
and between individuals, 
societies and the 
environment. 

"e Open Book series 
explores our expectations 
and surprises as we open a 
book and #nd that life is 
different than we had 
expected.  

TEA TIME (TOP) $250
SMALL BOX OF TWIGS (CENTER) 200
MOMENTS (BOTTOM RIGHT) $300

Abecedarian Gallery
www.abecedariangallery.com
abecedariangallery@gmail.com

303.534.1038 
910 Santa Fe #101

Denver, CO  80204

2008

2.5x.375x1 each
 dimensions are in inches, are are rounded to the nearest quarter inch, 
and indicate closed size, or size of container

edition
one of a kind

Mixed media books in weathered mint cans

http://www.abecedariangallery.com
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JAMES REID-CUNNINGHAM

BOTTOM

Guy Debord, Exercises in 
Psychogeography, Wages of 
Fear, Cambridge, MA, 2005.
Debord de#ned 
psychogeography as 
exploring the "effects of the 
geographical environment, 
consciously organized or 
not, on the emotions and 
behavior of individuals."
Excercises in 
Psychogeography was 
composed in QuarkXPress, 
and is illustrated with black 

and white images of 
anonymous urban scenes. It 
was printed on digital kozo 
paper during April 2004 
using an Epsom Stylus 760 
inkjet printer. Each page is 
folded twice, requiring the 
reader to slowly unfold the 
text. Each copy of the 
edition received a unique 
binding.
"is copy features a long 
stitch binding with tyvek 
case with gilt %yleaves 
revealed through holes 
punched in the binding.

Crimson Fears (top) 
Exercises in Psychogeography (bo!om)

Abecedarian Gallery
www.abecedariangallery.com
abecedariangallery@gmail.com

303.534.1038 
910 Santa Fe #101

Denver, CO  80204

$400 
each

1.75 x1.5x.25 top
2 x1.5x.5 bo!om
 dimensions are in inches, are are rounded to the nearest quarter inch, 
and indicate closed size, or size of container

ltd edition with 
design binding

TOP "e collaborative mixed media collages used in 
Crimson Fears explore the nexus of horror and eroticism, 
and were executed between 1995 and 1999. "e collaged 
images were printed on kozo-shi paper using an Epson 
Stylus Color 760 inkjet printer. Each copy of the edition 
received a unique binding.
"is unique binding features a spine of watercolor paper
colored with King’s Formula cochineal ink, and boards 
covered with calf vellum,
then decorated with crumpled copper sheet. "e loop on 
spine was constructed with turquoise eelskin.

http://www.abecedariangallery.com
http://www.abecedariangallery.com
mailto:abecedariangallery@gmail.com
mailto:abecedariangallery@gmail.com


JAMES REID-CUNNINGHAM

BOTTOM

Zakka II

Book sculpture.
Unique book composed of 
folded sheets of gray 
heavyweight handmade 
paper, decorated with gold 
leaf that crosses each page, 
spreads over the fore edge 
and onto the verso, and 
extends across each 
opening, even over the 

folds of the sections. "e 
book is endless.
Sewn with black linen 
thread in a long stitch.
Punctured boards covered 
in papyrus.

$500

Ralentir Travaus (top) 
Zakka II (bo!om)

Abecedarian Gallery
www.abecedariangallery.com
abecedariangallery@gmail.com

303.534.1038 
910 Santa Fe #101

Denver, CO  80204

$400

.5 x.5x.25 top
4 x3x1 bo!om
 dimensions are in inches, are are rounded to the nearest quarter inch, 
and indicate closed size, or size of container

ltd edition with 
design binding

TOP Paul Eluard, Ralentir Travaux, Wages of Fear, 
Cambridge, MA, 2003.
Eluard’s text explores the role of the artist in modern times. 
"e book is a ½” tall accordion, inkjet printed in 3 point 
type on kozo paper, and features abstract pen and ink 
drawings. Each copy of the edition received a unique 
binding.
"is copy is bound in full purple goatskin, with palladium 
tooling and feathered onlays of white box calf,
orange goatskin and pink kidskin.

http://www.abecedariangallery.com
http://www.abecedariangallery.com
mailto:abecedariangallery@gmail.com
mailto:abecedariangallery@gmail.com


JANET LORCH

I have recently started 
exploring the artist book as 
a process that incorporates 
many years of working
as a graphic designer and 
the desire to create unique 
works of art. I #nd it to be 
very ful#lling at a
time when I spend much of 
my day at a computer 
either teaching, creating 
graphic design pieces or
researching and reading. I 
have a deep respect for the 
book form, its evolution 
and importance in our
culture. Creating these 
books is my way of 
honoring the physical book 
form.

The Letter A (top)
Safety (bottom)

Abecedarian Gallery
www.abecedariangallery.com
abecedariangallery@gmail.com

303.534.1038 
910 Santa Fe #101

Denver, CO  80204

$175

3.5x3.5x.5
 dimensions are in inches, are are rounded to the nearest quarter inch, 
and indicate closed size, or size of container

"is small %ipbook contains 51 pages, each one containing a 
word that begins or refers to the le$er A. "e bo$om of 
each page contains an image that is part of the evolution of 
the le$er from an oxhead to the le$er, as we know it today. 
Flipping the pages provides an animated effect of the 
evolution.

BOTTOM
Pages are #rst aid tape with hand-wri$en text
One semester when I taught a conceptual book design class 
I asked students to create a book in one hour and bring it to 
the next class meeting. "is is the book I made in one hour.

$75

http://www.abecedariangallery.com
http://www.abecedariangallery.com
mailto:abecedariangallery@gmail.com
mailto:abecedariangallery@gmail.com


KAREN HANMER
Flip Books

Chicago binder, book and 
installation artist Karen 
Hanmer’s intimate, playful 
works fragment and layer 
text and image to 
intertwine memory, cultural 
history, and the history of 
science. Her work weds the 
ancient act of book binding 
with the high tech use of 
the computer to aid her 
process. "e intimate scale 
and the gestures of 
exploration required to 
travel through each piece 
evoke the experience of 
looking through an album, a 
diary, or the belongings of a 
loved one. However, her 
works o!en take the forms 
of games or puzzles, and 
many include wi$y text.

The House that George Built (top)

Abecedarian Gallery
www.abecedariangallery.com
abecedariangallery@gmail.com

303.534.1038 
910 Santa Fe #101

Denver, CO  80204

$25

2.5x4.5x.75   edition of 100
 dimensions are in inches, are are rounded to the nearest quarter inch, 
and indicate closed size, or size of container

Pigment inkjet prints. Illustration in collaboration with Henry 
Maron.

An image of the White House deconstructs to represent 
blunders and evil-doings since the 2001 inauguration.

Flip Farm (bottom)
2x3.5x.5   edition of 100
 dimensions are in inches, are are rounded to the nearest quarter inch, 
and indicate closed size, or size of container

Flip book simulates the experience of driving past a #eld of 
corn.

$25

http://www.abecedariangallery.com
http://www.abecedariangallery.com
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JULIA MADER-MEERSMAN

As an extension of my love 
and interest in typography, 
publication and book 
design, in my independent 
#ne art, I produce mixed 
media works that swirl 
around thoughts and 
questions about the 
de#nition and conveyance 
of meaning, personal 
narrative/experience, the 
visual/physical properties of 
words and books, and the 
processes of recording, 
cataloging, mapping and 

documenting meaning and 
experience.
“Li$le Moments” is a hand 
bound, collaged collection 
of fragments from the 
creative process of many 
other personally derived 
works, combined for the 
net effect of their semantic, 
color and material 
relationships. "e work is 
modest in scale to 
represent the humbleness 
of the individual scraps 
collected for the book.

Little Moments

Abecedarian Gallery
www.abecedariangallery.com
abecedariangallery@gmail.com

303.534.1038 
910 Santa Fe #101

Denver, CO  80204

$200

1x.2x.5
 dimensions are in inches, are are rounded to the nearest quarter inch, 
and indicate closed size, or size of container

edition
one of a kind

32-page, handsewn, casebound book of collaged and 
le$erpressed paper ephemera (bits of creative process, 
dictionary images, charm of St. Mary, graphite, acrylic, 
printed chip board); 

http://www.abecedariangallery.com
http://www.abecedariangallery.com
mailto:abecedariangallery@gmail.com
mailto:abecedariangallery@gmail.com


LESLIE WAYGREN

I started making mail art in 
2003. I make artistamps 
(faux postage) and #nd I 
like the challenge of 
working in a small space. I 
expanded my mail art to 
include collage postcards. 
"en I added Artist Trading 
Cards. I made li$le booklets 
of some of my trading card 
images. "en I took some 
workshops to learn to make 
different kinds of books.

"e collage work led me to 
mixed media, adding liquid 
acrylic paints and marking 
devices (rubber stamps, 
stencils, etc). Eventally, I 
thought I might like to 
paint. "e #rst time I 
painted with tube acrylics, 
it felt like spreading bu$er 

and I fell in love with acrylic 
paint.

I don't have an art 
education, but worked 15 
years in graphics: mostly 
typese$ing and layout. I 
take three to #ve 
workshops a year. I now 
divide my art time between 
making artist books and 
painting.

I grew up on the Jersey 
Shore and have spent the 
last 30 years in Oregon. I 
yearn for more sun. 

Parrot Saints  

Abecedarian Gallery
www.abecedariangallery.com
abecedariangallery@gmail.com

303.534.1038 
910 Santa Fe #101

Denver, CO  80204

2x2.5x.5 (top) 2x2.5x.5 (top)
 dimensions are in inches, are are rounded to the nearest quarter inch, 
and indicate closed size, or size of container

edition
2

Formica sample tiles, tyvek, copper foil, laser-printed 
photos

$150

http://www.abecedariangallery.com
http://www.abecedariangallery.com
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LISA HASEGAWA

Lisa Hasegawa graduated 
from the University of 
Washington with a Bachelor 
of Fine Arts in Printmaking 
and received her Master of 
Fine Arts in Book Arts/
Printmaking from "e 
University of the Arts in 
Philadelphia. Her love of 
le$erpress led her to teach 
at Pra$ Fine Arts Center 
and to become the sole 
proprietor of ilfant press. In 
2001 she co-founded the 
monthly Postcard Exchange 
and continues as its 

organizer. Her work has 
received several awards and 
has been exhibited 
nationally. Her artist's books 
and prints are collected by 
the University of 
Washington, "e University 
of the Arts, the University 
of Wisconsin-Madison, Yale 
University and the 
University of Vermont. She 
lives in Sea$le with a turtle, 
cat, two #sh and her 
partner, Joseph.

Awkward

Abecedarian Gallery
www.abecedariangallery.com
abecedariangallery@gmail.com

303.534.1038 
910 Santa Fe #101

Denver, CO  80204

$75

3.25x1.25x.75
 dimensions are in inches, are are rounded to the nearest quarter inch, 
and indicate closed size, or size of container

edition
50

Letter press printed on Canson Mitientes, hand & machine 
stitched accordian in matchbook style box (not shown)

http://www.abecedariangallery.com
http://www.abecedariangallery.com
mailto:abecedariangallery@gmail.com
mailto:abecedariangallery@gmail.com


MARVEL MARING

My interest in making 
books has evolved 
from a love of 
materials and image 
to one of structure 
and sequence.  I love 
considering the 
contents and the 
cover and the 
interplay between 
them.  "e many ways 
in which books can 
be constructed to 
create an image in 
time is always 
something I consider.  
"is book was 
inspired at a time 
when I was reading a 
great deal of 
contemporary Irish 
poetry, in particular 
Seamus Heaney’s Bog 
Queen.  I was 

experimenting with 
such materials as 
handmade linen 
paper, leather, amber 
and copper.  "e 
cover of this book is 
handmade %ax paper 
covered in roo#ng tar
—not an archival 
material whatsoever 
and in complete 
contrast to the 
properties of a bog! 
However, sometimes 
it is important to 
challenge the notions 
of acceptable 
materials and to see 
where they lead. 

Ode to the Bog Queen

Abecedarian Gallery
www.abecedariangallery.com
abecedariangallery@gmail.com

303.534.1038 
910 Santa Fe #101

Denver, CO  80204

$350

3.25x.2.75x.5
 dimensions are in inches, are are rounded to the nearest quarter inch, 
and indicate closed size, or size of container

edition
one of a kind

Paper, acrylic, ink, thread, metal, bone, wood

http://www.abecedariangallery.com
http://www.abecedariangallery.com
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mailto:abecedariangallery@gmail.com


PEGGY JOHNSTON

Abecedarian Gallery
www.abecedariangallery.com
abecedariangallery@gmail.com

303.534.1038 
910 Santa Fe #101

Denver, CO  80204

Having a Ball in the Wild  West (bottom) 
$225	 	 4x4x4
dimensions are in inches, are are rounded to the nearest quarter inch, and 
indicate closed size, or size of container

Made by cu$ing the lines of text from the story and gluing 
them to selvage cut from denim. Inside the complete poem 
is a sphere that contains artifacts relating to the story. Each 
ball of the edition (5) has different items inside. "ere are 
photos of High Chin Bob, spurs, rope, and western charms 
such as a spur, gun, and so forth. "e ball is contained in a 
sewn leather box.

Greenwood (top) $500

4x4.5x3 one-of-a-kind
dimensions are in inches, are are rounded to the nearest quarter 
inch, and indicate closed size, or size of container

Coptic bound book with wooden covers & painted 
Basswood pages.

http://www.abecedariangallery.com
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PETER & DONNA THOMAS

Peter and Donna "omas are book artists. Recently Donna 
has been making miniature one-of-a-kind books with 
calligraphy text, watercolor illustration and leather bindings 
decorated with miniature leather onlay. A big focus for her 
work has been nature, John Muir and the Sierra Nevada 
Mountains. Peter is writing and printing a History of 
Papermaking in the Philippines. He has also led their work to 
create a series of books out of musical instruments. 

"ey have been self-employed in the book arts since 1977, 
making books, teaching workshops, and giving lectures. "eir 
research into the history of modern and ancient 
papermaking and their work exploring the use of alternative 
structures in the artist book are internationally recognized. 
"eir books have been featured in both individual and 
group exhibitions in the USA and abroad, and are found in 
collections around the world, including the National Gallery 
of Art, Harvard's Houghton Library and the Ge$y Museum. 
"ey reside in Santa Cruz, California.
Artist statement:

Being a book artist is more than just making books; it’s living 
and breathing them. It’s about becoming so involved with 
the subject ma$er that the physical a$ributes of the book 
reveal themselves. It’s about listening to the materials invoke 
the proper text. It’s about loving those materials and 
knowing them so well that we feel their desire to be used in 
the book we are making. We didn’t begin our artistic careers 
planning to be artists of the book. It was more a case of 
being called, inspired with the desire to make a Good Book: 
one that, through the materials, in the text, and by the visual 
and tactile impact, will move the viewer from the everyday 
to a new place, a place that stirs the soul.

Nature Paints 

Abecedarian Gallery
www.abecedariangallery.com
abecedariangallery@gmail.com

303.534.1038 
910 Santa Fe #101

Denver, CO  80204

$75

2.25x2x.25   edition of 50
 dimensions are in inches, are are rounded to the nearest quarter inch, 
and indicate closed size, or size of container

"is is an accordion book with 18 pages."e text is a quote 
by Ralph Waldo Emerson. "e original was calligraphed 
onto paper panels that were glued onto maps showing the 
areas where the drawings were made. "ere are 4 double-
spread watercolor paintings of Sierra scenes that were 
painted on site in the Sierra while she was backpacking. "is 
edition was color copied onto handmade paper Peter made 
specially for the project. "e book is case bound with wood 
covers with a leather spine.

$75

http://www.abecedariangallery.com
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PETER & DONNA THOMAS
The Grand Canyon (top)

Abecedarian Gallery
www.abecedariangallery.com
abecedariangallery@gmail.com

303.534.1038 
910 Santa Fe #101

Denver, CO  80204

$753x2x.25   edition of 50
 dimensions are in inches, are are rounded to the nearest quarter inch, 
and indicate closed size, or size of container

"e text, from John Wesley Powell's 1875 book "Exploring the 
Colorado River", has been le$erpress printed on Peter's 
handmade paper. "e paper is "duplex", or two sided: the 
sheet is off white, shaded with umber pigment, and the back 
has a layer of darker paper pulp with petroglyph-like imagery 
onlayed over the surface. "e type was handset in various 
sizes of News Gothic and unique deco ornaments.It was 
printed with a red brown rainbow roll, so the ink is subtly 
shaded from the top of the page to the bo$om, an a$empt to 
visually allude to the colors of the Grand Canyon. Both the 
front and the back of the accordion page are printed with 
imagery that depicts the elevations of the Grand Canyon. "is 
image is a duplication of one of the original technical drawing 
from Powell's book.. "e book is bound between paper 
covered boards. "e cover paper is the same as that used for 
the text. Each sheet has been hand painted and varnished to 
match the color of the ink used to print the text.

Train Depots (bottom)
2x3x.25   edition of 85
 dimensions are in inches, are are rounded to the nearest quarter inch, 
and indicate closed size, or size of container

"is is a short history of train depot buildings in the United 
States. "ere are 9 line drawing illustrations of train depots, 
printed in black ink on a blue square. "e blue square was 
printed from small blocks of wood found at the site of an 
old train depot in La Grand, California, and was printed so 
that the color offset on the reverse side of the page as well. 
"e text was le$erpress printed with handset metal type, 
using 14 point Centaur for the text ,and 24 point Old 
Town for the titles. "e book is full bound in black leather 
with the title stamped on a wood panel inset in the front 
cover. 44 pages.

$75

http://www.abecedariangallery.com
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RHONDA MILLER

Abecedarian Gallery
www.abecedariangallery.com
abecedariangallery@gmail.com

303.534.1038 
910 Santa Fe #101

Denver, CO  80204

To Pack a Bag 	 	  $75	
	 4.5x3.75x.5
dimensions are in inches, are are rounded to the nearest quarter inch, and 
indicate closed size, or size of container

Leather hardcover book, case bound. Contains poem 
by the artist, laser printed on parchment paper. 

Mirror Words 	  $40

3.75x1.75x1.25 one-of-a-kind
dimensions are in inches, are are rounded to the nearest 
quarter inch, and indicate closed size, or size of container

Box and lid with loose cards and a pencil. 
Handmade paper by the artist. Embedded 
mirrors in the cover and inside the box. Text is 
stamped. 

Having such a rich history and being so pervasive 
in our world, the form and content of books has 
in%uenced nearly all aspects of my creative life. 
Sometimes there is an idea that I need to 
develop, so I go looking for a book structure to 
express it; and just as o!en, it is the book 
structure that comes #rst and content follows. I 
dedicate much of my time to the study of 
historical book structures and take great pleasure 
in combining historic bookbinding techniques 
with modern materials; when I want to explore 
my ideas, I draw on these same historic 
techniques and materials to express them. 

Rhonda Miller is a bookbinder and book artist in 
Nova Scotia, Canada. 
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SABINA NIES
"e Whole Universe

Abecedarian Gallery
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303.534.1038 
910 Santa Fe #101

Denver, CO  80204

THE WHOLE UNIVERSE

 1.5x1.5x1.25  edition of 20
dimensions are in inches, are are rounded to the nearest 
quarter inch, and indicate closed size, or size of container

Box covered in French marbled paper with 24K 
title imprint. Metal beads. Inkjet images on acid 
free photo paper. 

Sabina U. Nies is originally from Berlin, Germany. Sabina studied 
bookbinding with British bookbinder Dominic Riley and the 
German master bookbinder Tini Miura. Sabina graduated from the 
American Academy of Bookbinding in Telluride, CO in 2005. She 
entertains her own bindery "SUN Book Arts" for ten years and lives 
now in Ashland, OR. She teaches classes at the San Francisco 
Center for the Book and at her studio.
She incorporates her skills as a bookbinder, artist and printer to 
create #ne design leather bindings, albums, boxes, and artist- 
books. 

Sabina’s #ne leather bindings and artist books/boxes can be found 
at private and public collections in America, Japan and Europe. 

$100
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SARA PARR

My most recent artists books 
are experiments in illustration/
caption. My a$empts are 
twofold:
I chose a text and an image 
that illustrates the concrete 
strength of the words, and
then through choice of 
materials, technique, 

composition and structure, 
a$empt to make the
intrinsic visual. My interest is 
to create works of pure 
feeling, both externally and 
internally

Abecedarian Gallery
www.abecedariangallery.com
abecedariangallery@gmail.com

303.534.1038 
910 Santa Fe #101

Denver, CO  80204

Sweet Love, Sweet Thorn (bottom) 
$70

3.25x4.75
dimensions are in inches, are are rounded to the nearest quarter inch, and 
indicate closed size, or size of container

drum leaf bound book with le$erpress printing and hand 
work
text from Edna St. Vincent Millay’s “Sweet Love, Sweet 
"orn”Admonition  $35

2.25x3
dimensions are in inches, are are rounded to the nearest quarter 
inch, and indicate closed size, or size of container

by Sylvia Plath - second edition
meander book with monoprint and lithography (top)

http://www.abecedariangallery.com
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SHANNA LEINO

I kept journals and the 
journals kept falling apart. I 
needed a book that could 
withstand the enduro of its 
use. "at need unleashed a 
curiosity into the art of the 
book and the historical 
structures. "e curiosity of 
“how can I make a sturdy 
book, built for surviving 
heavy use” led me to 
exploration of the art of the 
book, artists’ books, and 
historical methods of pu$ing 
books together.

I love the structural challenge 
of building a book to #t the 
content. "e words and 
stories can come from a 
country song scrap heap, but 
they primarily come from 
experiences roving around 
the South with my friend 

Lindsay, to Kentucky, 
Tennessee, the Carolinas, 
Mississippi, and over to Texas. 
Heat and sparks and thunder, 
#nding another good night's 
sleep in the car, it all gives you 
a rash, but you can't get 
enough.

While working on books, I 
found myself needing simple 
but special tools to carry out 
the work on leather, wood, 
and bone. "at set me on the 
road to making folders, awls, 
punches, and hooks. Using 
the skills learned from tool-
making I was able to cra! this 
sculptural metal piece.

Splits
a metal book in 2 parts

Abecedarian Gallery
www.abecedariangallery.com
abecedariangallery@gmail.com

303.534.1038 
910 Santa Fe #101

Denver, CO  80204

$2300

3.5x.2x.75
 dimensions are in inches, are are rounded to the nearest quarter inch, 
and indicate closed size, or size of container

edition
one of a kind

http://www.abecedariangallery.com
http://www.abecedariangallery.com
mailto:abecedariangallery@gmail.com
mailto:abecedariangallery@gmail.com


SHARON MCCARTNEY"is work represents a life-long 
passion for elements of the 
natural world, my source of 
sanctuary, wonder and personal 
rhythm.

I am an incurable collector of 
oddments that catch my eye 
when I travel or simply walk in 
the woods around my home. 
"ese collections are the basis 
of my working vocabulary. 
Images of birds, wild%owers and 
insects are collaged within 
layers of surface pa$ern, 
surrounded by the markings of 
both personal and universal 
languages. Ephemera–cu$ings 
from old books and le$ers, 
stamps, bits of old textiles and 
other embellishments–
inevitably #nd ways into my 
work. I like the resonances of 
these objects, the evidence of 
their histories, the effects of 
aging on their surfaces.  As I 
incorporate them into my work, 
I o!en alter the #lter of their 
exact context; yet invite the 
character of these materials to 
remain. My interest is in drawing 

connections between antique 
ornament, weathered surfaces, 
and the cycles of organic 
regeneration. 

"e artist book, by its very 
structure, encourages a focusing 
in, a direct engagement with 
content.  As I seek a dialogue 
with the individual images, I also 
address the book as an object.  
O!en my books have become 
treasure troves with hidden 
sections that enshrine found 
objects and personal talismans. 
"ey commemorate personal 
experiences and evince speci#c 
memories, and are forums for 
play and experimentation.  
Remnants and relics, minutiae 
and symbols, I shelter in altered 
antique books and vintage 
compacts, or present in simple 
bindings. In all of my books the 
natural details act as metaphors 
for larger themes of 
transformation, vulnerability 
and survival, while also drawing 
a$ention to forms that I 
consider to be unique and 
miraculous.    

Reason Enough (right) $650
2.75x2.75x.25
dimensions are in inches, are are rounded to the nearest quarter 
inch, and indicate closed size, or size of container

watercolor, drawing, photocopy transfer, gelatin 
prints,vintage papers, stamp, sterling silver 
compact, metal etching,

Abecedarian Gallery
www.abecedariangallery.com
abecedariangallery@gmail.com

303.534.1038 
910 Santa Fe #101

Denver, CO  80204

To See You Always (left) $450
2.5x2.5x.25
dimensions are in inches, are are rounded to the nearest quarter 
inch, and indicate closed size, or size of container

Vintage compact book, watercolor, drawing, photo-
copy transfer, color photocopy, vintage paper

http://www.abecedariangallery.com
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SHARON MCCARTNEY

I am Glad (top) $450
2x1.75x.25
dimensions are in inches, are are rounded to the nearest quarter 
inch, and indicate closed size, or size of container

Vintage compact book, watercolor, drawing, gelatin 
prints, photocopy transfers, vintage and decorative 
papers, teabags, hand stitching, stones.

Abecedarian Gallery
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303.534.1038 
910 Santa Fe #101

Denver, CO  80204

Midsummer(bottom) $700
5.75x4x.1
dimensions are in inches, are are rounded to the nearest quarter inch, and 
indicate closed size, or size of container

Mixed Media Coptic bound unique book   Collage: gelatin 
printed papers (lace used for stencils) drawing, photocopy 
transfer, vintage and pa$erned papers, ephemera, teabags, 
acrylic, hand stitching, embroidery, antique bu$on, beads.

If My Memory Serves Me (middle) $700
5.75x4x.1
dimensions are in inches, are are rounded to the nearest quarter inch, and indicate 
closed size, or size of container

Mixed Media Coptic bound unique book   Collage: gelatin printed 
papers (lace used for stencils) drawing, photocopy transfer, vintage 
and pa$erned papers, ephemera, teabags, acrylic, hand stitching, 
embroidery, antique bu$on, beads.

http://www.abecedariangallery.com
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SHU-JU WANG

Born and raised in Taiwan, Shu-
Ju Wang se$led in Oregon a!er 
stays in Saudi Arabia, California, 
and New Jersey. Trained as an 
engineer, she started taking 
classes at Oregon College of Art 
& Cra! (then Oregon School of 
Arts & Cra!s), and had her first 
solo exhibit at the school’s 
Centrum Gallery in 1996. In 
2000, she le! the high tech 
industry to become a full time 
studio artist working in painting, 

printmaking, and artist’s books. 
With one foot firmly rooted in 
the Pacific Northwest and the 
other in the artistic traditions of 
East & Central Asia and the 
Middle East, Shu-Ju paints a 
portrait of her sometimes 
wonderful, sometimes 
unse$ling, first generation 
American life. 

DA(3)PAI(2) (TOP) $65
3x.25xvaried depth  edition of 40
 dimensions are in inches, are are rounded to the nearest quarter inch, and 
indicate closed size, or size of container
A full deck of 54 cards that trace the evolution of 52 Chinese 
characters from their original pictographs to their contemporary 
forms. "e heart and diamond suits illustrate the evolution of 26 
radicals, and the spade and club suits show these radicals used 
in complex, combination characters. Based on the book Chinese 
Calligraphy by Edoardo Fassioli, and Guo Yu Ri Bao Zi Dian, a 
Chinese dictionary. Silkscreen printed with the Gocco.

Abecedarian Gallery
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S/N SIGNAL TO NOISE (BOTTOM) $45

1.75x2.5x.5 edition of 31
 dimensions are in inches, are are rounded to the nearest quarter inch, and indicate closed 
size, or size of container

In a reference to ever miniaturized technologies that allow us to surround 
ourselves with ever more content, this book raises the question of the 
Signal-to-Noise (S/N) ratio of such content.

Using archival clear adhesive tape, 'noisy words' are transferred from 
black Arches Cover to Strathmore Drawing paper in an accordion book. 
Translations of the text, in both English and in audio waveforms, are 
Gocco printed on the back. A recording of Shu-Ju reading the text is the 
source for the waveforms. Handmade paper from Taiwan is used for the 
cover boards and is also the #ber transferred onto the Arches Cover 
slipcase.

http://www.abecedariangallery.com
http://www.abecedariangallery.com
mailto:abecedariangallery@gmail.com
mailto:abecedariangallery@gmail.com

